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1€ you have to write soma%iﬂj and don't kiow
where to 5+ar+, start awwaqcr‘e you like.

Describe
Praw

Ruestion
Chat

Make
UVlw\akc

lmagine
Cousider j

Read

Observe

ﬁaj

Tr7’ hard
Tr7 a little
Avmlyzc
'VMH'&I‘{'C ACCC« -l'
llejcd’ T
Visualize
Try the oTTosiJrc

[utuit

Cownter-intuit

Take a [pr‘cak



Write what you like:  1fyou struggle vith writing TR
M a certain 5+7’fc or (orma.{', Wr‘;Jrc llké

try another. you make:

How do you do your
other creative

work? Do you collect,
construct, subtract,
rcduc,c' ch.jjcr‘a.'l'c,
r‘ccov((ijur‘c' rcscar‘c}\'
improvise, visualize?

Cant you use your studio

Tr‘a.ci'icc to ivent a new

kind of wr‘iJrMﬂ Trachcc?




Mind map:
Mde\ars are aﬂood
visual way to braitstorm
ideas, comections, and
relationships. Also they
can help short-circuit
the rr*e,—cd;{'or* M us,




Cu+ i‘l’ up: William S, Purroughs used to take a newspaper
i a fer

and cut it uto fieces, then rearrange the A

fieces at random to jcncra+c uﬂcxrcd'cd }

combinations, Try do g this with your owt wr‘i’rinj
and see what you f et Write on bij fieces of

'ra.rcr" o1 catvas, o4 coH’Ml
on the wall, on sticky votes
5+uc,’< to a mirror, i the
dirt and swow, with scrabble
fieces or (r‘ia’je, majnc+5,




Exhaustive dcscrirﬁon:

Wﬁm‘l'évar‘ H’ is 7’ou'r‘e, 5wﬂ>oscd

to write about, try describing it

M extreme detail. You can do this
with an ob'cd" a T{acc‘ an ac+ivi+7”

ever an abstract idea. [t's wot easy

but it's an excellent way to start
H\Mkinj ana.f7’+ica”7’ about the world.

AN

Ma’(e, lists:

Nouns:

paint, drip, bump,
wood, me,{'a!,j!uc’
hair, hands, chair,
grass, dr)j‘ cat,
(;jurc’jroum/’

Verbs:

scrape, smear,
br‘cak’ makcl join,
Tfacc’ balance,
or‘;cvﬂ'l relate

chan e, {ook’ wove,

perception, thought  wtter, laugh

Start from a sinjlc word

and then use dictionaries,
+hcsaw‘i‘ Wc[; saarc[qcsl or
(rce associaﬁow +o jc:wcr‘a{’c:
long lists of words. These
lists cau be wsed as a kind of
collection of vocabulary to build
a text,

Adiectives:
big, small,

funny, strange,
diseonne,cjrcd,
dumb, obscure,
75”0wl “_7’7, lovely,
soft, sﬁmrr, kijh,

low



Try "Mad Libs": Once you've joJr some
lists of words to use ivent sentence
structures (or adarjr cXierMj OV(C,s)
Yo make diflerent combinatious.

4/M7 work makes ( b) ( )
very noun

L/ M wy studio, |
(véf‘b) (nowl)
3/[ create —— thatare .
(vtouw) (Mﬁ&ch’e’)

i

(mﬁ cc+ivc) (HOIM) (vcrb)

Start with the five W
\\/L\O, \l\/lﬁajf, \(\/['\7, \'\/kcn, \c\/kcrc,

(and maybe even an H: How)?



Ask wore q,ucshov(s:

List everythitg you don't kuow about a subj ect i the
form of guestions. Each one of those guestions is
How a shr’rinj rom’r for research,

How does the dictionary defire 7
What earlier words did ——— come from?
\»”mf s

similar to / different from? How?
What causes %
Who is responsible for 7
What are the effects of

What is the purpose of

Howdoes - ork?

What gualities, conditions, or circumstances make
possible or ;mrossiblc'?

Where can | find out more about 7

Loor H’:

Set a timer for five minutes. With a
+oricl idea, or kcy word i wind, write
whatever comes out without 5+orfinj,
even if it's repetitive or nonsensical
(ov(ly you will ever read ,+) Dou't let
yourself stop. After fillig a page
or 50; read H' over and (Md
JM5+ one or two worth-

while ideas,

Ilcrcajr as
needed



Cube, H’:
This is a way to come at an
idea from different directions:

;_At'v.--., :
A (mloma)

3 i /ﬁ'foowp

¥

~ -De;scfibe, it Tkysica”y or conccff'ually
.Comra.re,/cov(h‘asjf it to other H\Mjs,

Apply it ( askinj how it is used and what
it tells you about the world).

eAssociate it with causes effects,

g

V 4

rcorfe, Tlac&_g rar{'vte,r covtccr'l's ete. \;

Arjuc for a andfor aja:%5+ it.

Avmlyzc it (br‘ca.lﬂ_d’ nto far‘JrS and b 5

consider its cause and its eflects).

Make connections:

,

smmﬂdu.
f’S wu-(-'p/L
wmodern Vo £ 298
— e : j
world - L: 5 < imperialison - ’ )
Qh a 2\ !‘”;
trade e
‘toloni2uhon

There's a jr‘cajr British TV show called Comtections where
the host, James Burke, looks at a particular object or
event and comects it to a chai reaction of cuﬁ'ur‘al and

material cﬁmnjcs Jrkr*oujh history. Can you find comections
that will hclr develop your Jr0f5c7
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Try different wodels:

There are alot of ways to orgatize a paper:
-ryramid VS reverse fyr*awlid

edeductive vs inductive

spersuasion vs discovery

edescribe- analyze-evaluate

scompare-contrast

epros-cots

eguestion-answer etc..

* These achus'I' some suggestions; to ivestigate further
try books o writing, check ouline, or ask the WLC about

different orjamzahona.f models,
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Make an outline it reverse:

[ the margins of a mujk draft,
label each ramjmrh saying
what it says and how it functions,
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e

B BF TN \
/ here's the idea: ['m i A\

r¢5¢nrd\inj the New-Cube, a i ; \ AN
Hew design for open-concept office !
urtiture, The questions are, |s this at
;mfrwcmad' over the cubicle wodel,
i€ s0, how, and finally, how can the \\S‘ #
3 3 New-Cube be ;mrrov¢d.7 / y

Talk it out:
Srcak your idea without lookmj
at your wrﬂ’inj, Record what you

r}v l l & ’v say or have a friend trauscribe.

Nea
Do the "elevato > i ke
| Eab Jefe..
£ you [;umrcd to a friend Us, S e A, L
the elevator how would you very Hha)y i Ure P o "8
i e ; L(u,‘ defa;/ “ e
quickly explain the question, L~ td ,
curjosity, g0al, or afjumcn‘r f"( b/t ne - k"”/r
the rmj ect you're workinﬂ on”? e /f’}/:
| A PSP
“ 7/
/’j/ /;/:.



Switch up the words:

Translate your owt sentences by

a) replacing every nowt vith atother
related out (or a random ovte:),

b) every verb with Mo%ef‘

c) every a.cﬁ ective and adverb,

Transform the syttax:

Translate your owt settence
by splitting it i two, makinj it
twice as [onj‘ or otherwise
reorganizing it For cmmrfc,
take a word from the widdle of
a sentence and begin with it
Ms{'aad,

C[qm(jc Tcr*srcd’ivc:

Translate your owt sentence so
that it reads as H\oujk written
from a fictional or historical

character's fchfchriVC.



Chach the awdience:

Try wr;hnj a passage as H\oujk it were to a rcn—ral,
now +r7' wrﬂ'Mj as ifto your bijﬂ‘-$+ L\cro, tow to your

future child How does the language shift? What is the
arrmrr‘ia{’c audience to imajinc (or‘ your rr-oJ chr? / 1

R'Cab{ 'aloud: Read your pafer a.foud’

slowly, or have someone read it to you This is

a jb&a{' way to catch errors, lo‘jica.l discon-

o il ncchons, and avkward Tkrascs, ' ﬁ &
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