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Jennifer Green

Associate Professor, Division of Craft
NSCAD University

Jennifer Green is an Associate Professor of Textiles/Fashion at NSCAD
University, and Principal Investigator of the Flax Fibre to Fabric
Project. She began growing flax in 2010 to connect with the plant
origins of linen, a textile material she was using as a handspinner and
weaver. After many years observing the disconnected agriculture and
craft sectors in Eastern Canada, she launched the Flaxmobile Project,
an initiative focused on strengthening the local natural fibre industry
by conducting skills development and training and creating
networking opportunities for geographically decentralized farmers
and craftspeople. Her research has been funded by the Change Lab
Action Research Initiative, Research Nova Scotia, the Sustainable
Communities Challenge Fund, and the Social Sciences and
Humanities Research Council. This work is supported
by additional research projects such as “Woolgathering: Revitalizing a
Local and Sustainable Wool Industry in Nova Scotia”



Shannon Gerard

Associate Professor, Publications and Print Media
OCAD University

Shannon Gerard crochets (a lot), makes books, quilts political protest
banners and produces site-specific textile installations. Asa
professional mischief maker, her public/pedagogical

projects emphasize the materials and ethos of independent
publishing as social-political engagements. Shannon is an Associate
Professorin Publications and Print Media at OCAD University and an
herb & seed farmer.

Current projects include Plant Parenthood, a farm-based publishing
imprint that so farincludes aradical seed subscription club and zines
about herb production and Terroir, a book series exploring the
relationships between small scale farming, food sovereignty, climate
action, radical pedagogy, and liberation movements.


https://www.shannongerard.org/plant-parenthood

Flax Fibre to Fabric
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Flax Fibre to Fabric

An Innovative Transition Design Framework for Sustainable Agriculture Value Chains
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Flax (Linum Usitatissimum)

Photo: Brielle LeBlanc, Wiebke Schroeder, La Brow




The Flaxmobile
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Photos: Wiebke'Schroeder, Jody Nelson, Lola Brown



Fieldwork with Farmers




Fieldwork with Farmers

Photos: Lola Brown



Fieldwork with Farmers

Photos Lola Brown



Fieldwork with Farmers
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Community Education and Outreach
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Connecting Farmers and Craftspeople

f

Colours produced by dew and water retting methods From left to right: Ross Creek Centre for the Arts, Nerdy Girls Farm, Glenryan Farm, Upperbrook
Farm, Turn a New Leaf Farm, Flying Finch Studio, Glenryan Farm. SpringTide Farm, Great Life Farm, Mount Hanley Farms, Flying Finch Studio
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Photo: Wiebke Schroeder
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Photo: Wiebke Schroeder
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Textiles as Living Systems

Phota: Benjarﬁin MacDonald



Transition Design Methodology

Transitioning entire societies toward more sustainable, long-
term futures is what Thomas Berry called the 'great work' of
the 2ist century.

It will involve ongoing, systems-level change over long
horizons of time.

And will challenge us to develop a deep understanding of

complex systems.




Wicked Problem Statement

A global supply chain for textile

materials has displaced the local
production of fibres and textiles.




Transition Design Methodology
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Community Engagement Sessions

Photo: Wiebke Schroeder
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Community Engagement Sessions
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COMMUNITY ENGAGEMENT SESSION

Mappiny tse tssuns related to the problem in 5 seciwtel sectors
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Community Engagement Sessions

Themes that Emerged in Stakeholder Problem Mapping

SOCIAL

Ry Nsurxs
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Autet §rengs
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L of CORenpnen

Lrmnng Snodials
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INFASTRUCTURE &
TECHNOLOGY

Nay Issecs

Lack of Infrastructurs and Tec nhnlogy

Limdted Infrastroctiors Rusuits in Low
Competitive Advantage

Lack of Specializod Knowleage
ant Labour

Additional Issues

Disting Teshrogy Suppur
UrsJstairatio Producrion

Lack of Fundng and Supoan for
i At Letiiey

Discatimaemd v (0 tho Sndussry

POLITICAL &
LEGAL

Key Mssues

trictive Reguiatary

NASeguMs and &

Lack of Government Funding, Program

and Supports

Lack of Political Interest and Creatwe

Problem Sclving

Trade Liberalization Prehibits Loca

Manufacturing

ECONOMIC &
BUSINESS

Key hsues

High Cost and Ritk of Domng Batiness

Competition weth the Giobsl Market
Impodes Local Econamibc Growth

Aduitioney risues
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LACK of Furtdhegg anet Simiress
Dovalopavesst Frogrars

Loanntds ol Latos

Lacw uf femalediie ured Wsuemoban abowt
Cromting Viotde Textie Moo eases

ENVIRONMENTAL

Key lssues

Practices That Adversely Affect the

Natura) Enviconment

Umitations of the Local Clmate ant
Climate Change Adaptation

Economic Consideravons ever

Environmentasl Impact

Lock of Awareness and Knowledge

Additionsy) ssues
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Lack of Yalue Added Product Opporiunites



Historical Evolution of the Wicked Problem

Industrial Era 1760-1840 WW1T 19141918 W2 1839-1545
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An Ecology of Interventions

Photo: Brielle LeBlanc, Lola Brown, Wiebke Schroeder




Flax Fibre to Fabric Project

The goal of the Flax Fibre to Fabric project is to
develop an operational fibre flax value chain in
Atlantic Canada that mitigates GHG emissions,
contributes to a net-zero economy, and supports

PR T wévvw..:

socio-cultural resilience through regional g:."‘ A
economic development and marketable value- ' ) '
added products.

Photo. Lola Brown, Logan Hawkes, Wiebke Schroeder



Sustainability Goals
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English Longwools & Their Crosses

The Cng‘oh Leegwools onginated from sheep brougiht to the United Kingdom by the Ramans ebout 2000
aq0. Longwoo! sheep are phigacally kuge, with long, curfy coats that cen be shom twice per year o
monoge ﬂne length. The flesces are generally n medum to very lang staple leagth, mth wel-defined locks
These 15 & wade cange in fbre dameters, but due to the low number of scales per mich, some Longwools aee
amooth and suable for next to akn, while others are not. Longwood fibres lie together natsally and are well
sutted %0 worsted spinning but may be combined with sharter fibses for semi-worsted. The lgh stiength,
durability, dyeatslity, and lustre of the coarser fibres makes them ideal foe upholstery and rugrmaking

BLUEFACED LEICESTER

Bluefaced Leicester (BFL} ongmated from Northumbestand, England
in the early 1900 and were brought to Canada in the 19705, They are
a deccendant of Bakewels Leicester Longwools. Bluefaced Leicesters
arw nwrreed Tor thuir Bluw fecies which sre due 10 The sheeps black
ks Lairegg wck by shoet white faciad hasr. The Bluafaced Leicester,
o white wiol breed, can cerry o recosiive black gene snd produce
eoloyred kembie. A lock of Bluslnced Loconter, Bhra it about hall the
won of most ather longwools. The fiboe has & good emourt of bounse,
whisticny, end high lustie. Kermg ared har flares ate abisent, which
cormnbined with the line Seecs imabes the woot ideal for nest 1o skin
garments with & beautifud drspe

Fibre chameter: 24.28 pem Staple length: 7.5.15 cm

BORDER LEICESTER

Beeder Lesceutur thoop are sn old broed, having cngamated in
Laicosturshre, England in the lste 1700% Dascundod from Lacustar
Loagweol and Chaviot sheap bresds, they wers brought 1o North
Arnatica n the early 19004, Border Laicestan have an alat and
digafiad look. Thar haad and loge ao dean of woal, aad thair upnghs
Gare e datinctive. Ther waal i low in lanalin, and taw fleece polds
uppravmatoly 70% wool after scouring. Border Levcestar wool is long
and lustrous with woll defined locks that have tight carks from the base
ta the tip. Fleece colours can be white, black, or grey. wth a alky handle
that = considerad best lor dunable outerwear.

Fibre diameter: 3034 pm Staple length: 1225 em

COTSWOLD Crtszal Conservation Braed

Catawald ia a very ald sheop beeed hailing from the Cotswold Hills,
England. They are considered 10 be direct deacendants from the floman
ongnal lonowool sheep. Cotswolds armved in Noah Amesica in the
19th centiary but are currently a Cntical Consa rvateon Breed. Cotswolds
are o laege breed with heavy feece. Their lacks have haswy well defined
ringlets with & sdky hestre. The Feece s meat often white but on raee
occasans i3 black or geey The fibre has a long staple and can be spun
worsted or woolen, depending on its charscter i is slso an excellent

wool loe felting
Fibre chameter. 37 20 pen Staple length: 5-25 an

LINCOLN LONGWOOL Crocal Conseswatian Breed

Lincoln Longwodl sheep are descended from Leicester Langwaoois and

Old Lincoln sheep. Lincolns angnated in Lincolnshire, England and

were beought to North America in the 18005, Lincoln 5 a progenior

of many moderm sheap breeds, inchiding Comedale, Falwarth, and

Taeghe. Its populabion is low and has celical conservabion status. Aduts
can wagh up 10 150 kg, making 1 cne of the lirgest breeds. A lock of

Lancoln wool 15 wary, slky, and very lustrous. Yams have 3 loweiy halo,

and the extrems bangth of the fibees allows for a softer twist which

reduces scratchiness. The flesce o the sturdiest of the longwools,

coerve, large, and beavy,

Fleoce weight: £5.11 kg

Fibre dismeter: 1341 m

Staple length: 18.20 o

ROMNEY Crincal Conservation Beeeu

Ramney sheep evolved m the 13th century and are named for Romney
Marsh, & saltmansh in Kent, Englend that exponences humid, boagy.
damp condbans, Rumney s a rugoed adoptable dual-purpose theop
Romney wool comes 1 & tngs of ratursl coleurs, incliading white, grey,
brawn, and Black. Due % its low anclin content, & produces o lvgh
yoald altor skaring and scouring of can be spun in the greass. Romney
locks wre denss snd demi-kastous, with o undonn well-defned oimp
The fibew's bounce and high ciimp makes if amenabla to both woclen
and worsted spening and is considared by fibee anists to be highly
ploaswablo to wark withe

Fleece weight: 4.5 ky
Fibre diseneter: 3134 um

Staple length: 15-20 om

WENSLEYDALE Cuncal Congecvntion Hreed

Wernisleydale shesp oognated in Narth Yorkshire, England and can
b trscwd back 1o & single shewp named Blis Cap, boen in 1839, 104

Lasitwntonr rurry seid o Tomsmntms s, Warisdepcabe wrm the largest of the
Lorggwonol brwedhs wnd thwie b i highly valued The Bsecs colours am
whilm, Grery, and black with excapticnsl lustre and are often ke lree.
A lock of Wensheydale fiboe i very long, with o low S-sheped crirgs

per contimatre. The Rore i usually spun worsted to produce lustrous,
drapey labnos, Wernsleydeles have modest lelting ebalities and can add
teature 10 8 feked propect

Fleece weight: 59 kg
Fibre diameter: 13-35 um

Stople length: 2030 om




Stages of

Wool Processing

Stop 1.

Shearing

Shusaringg it the process of ramaving wool from
fibre-producng animals. Shearing moa commonly
refars 1o the rorneval of sheop’s fleeon howevor,
camalids avd rabbets oleo need 1o ba shom,
hoep ae shotn ance of twice per yaac A trined
shaures typically starts with the belly, reovng 1o the
flank, ress legs, and finally the top knot. The
o these arexs tends to be composted or dscarded
because it is unusable. The prued outes legs and
:ackmhdmhmlpioumdntdd.h
irng.

Slirting

vy i the Best atep in cloaning fibom aftes it hay
a:mbnaun&mumhunuMnmo
datred tble or meth scraen and chocked for any
obvicas imperfectons. Thase include dung tags or

mattee, Thase are removed and componted or
ducarded in order 1o preserve the most useable
fibres for textie peocessing. Durning skirting, the
entite foece i carefully worked from all angles. There
15 currently no way to mechanee thes process and it is
done by hand.

Step 3.

fh

1%
'h"."v

Scouring

Seonirng is the process of wathing and deoaning
fleeca in preparstion for further processing, The
gool of seounng is 1o remove exosss lanakn
{granse] and sunt (salt and swaeat) fram the woaol
> ad Thu:m?t::u& I:quuf
processng. are o o
scourng wool, lrom the fermented swimt method
b0 using (dustrial washing machines that requre
multiple cycles of hot water, gentle detergents,
and shight agnaton After scounng, wool must be
thoeoughly dred.

e

Step 4.

Picking

Picking describes the process of bresking apert wool
locks after ccoutmg in prapasation for L)
spmning Dunng this process, more fraattor

w ternoved and fibires are separsted to become &
Thutfy. appan mass of fikres, Boe of ary curpa that
renain hedd ur. Thaen aoe vasious types of
prcking tooks including small hand tooks and large
wdustial machines. Ficking can also be done by
hand.
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In 2022, | began remediating 100 acres of badly neglected and
garbage-filled land in Stirling Ontario with a long-term dream of building a
multidisciplinary, land- and studio-based rural.campus for artists, farmers
and scholars.

My long game includes shared land use for young and BIPOC farmers
facing significant access barriers, on-farm housing for agricultural interns,
a public eyent and outdoor kitchen space, teaching and demonstration
gardens, a fibre studio, publishing house and an interdisciplinary
educational program that works at all of these intersections.

Experience has taught me how the nexus of regenerative land stewardship,
studio-based research and radical pedagogy critically addresses today’s
many global crises.
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PLANT PARENTHOOD PLANS
‘FARM STORE/
s MINI STUDIO :
, A= WILLOW STAND
PARKING LOT. IQOLS E‘ o
EARSES S HERB GARDENS
= Mspss;'a'nv‘ GEODESIC
: . _PATC SEEDLING HOUSE
BARN: FIBRE'STUDIO, »F WILLOW

CLASSROOM, STAGE?

= Tmt SUGARSHACK’

FLAXTRIAL & DRYING HOUSE
MAJOR DEMO

GARDENS AND © MUGSHOTS ‘ SMALL GREENHOUSE
GREENHOUSE

AZEBO. .
— DYE GAPDENS ON FARM

COMPOST

BAR W

e ‘ VEGGIE GARDENS
SHOWERS KITCHEN &
EVENT SPACE
‘ WETLANDS,
] SPECIES AT RISK,

PLATFORM TENTS
.. . & FIRE PIT CABIN...




What do farming and printmaking have in
common? The shared political imperative of
public participation.

Plant Parenthood

is a farm, a publishing

house and a classroom

with an emphasis on

radical seed saving,

cooperative programming,
regional adaptation of

diasporic food and social justice.




TEACHING &
DEMONSTRATION
GARDENS
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PRINT WORKSHOPS
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Welcome to Sustainable Colour Lab
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MAZCANDw & Antaine ABOUT > EVENTS

RESOURCES» CONFERENCE  GETINVOLVED @

FARMER-LED RESEARCH

EFAQ’s Farmer-Led Research Program helps farmers combine their cunosity with
scientific rigour to answer their most challenging on-farm questions,

Sincw 2016 when EFACQ Haunched the Fanrme-Led Reyswcoh Pragram, mare thas 80 Etherent farmery hyvw recseved

Fundng snd support o tonduct wver 125 tnals for their farmg, 30d shared resylts freely sah others at heid doys,

warkshops, restadh reundialies ond Syshipeana



ART FARM

Works by Futurefarmers, Shannon Gerard & Qutdoor School
Curated by Amish Morrell

Activated with Aie Kay's Fasm, Alaxand s Osda & 10 Glving Farm

Art Farmr explores the creathe, aestheric, and crivical work of farmers, asking ws o conskder both where and how
culture is made. Daring the exhibition, the gallery operates as a living site for building relationships between urban
LaETners, CAMps Communirbes, amnd our widar E-:arh-:-mugh awdlance, Art Frem k= acthvated [hII.'l'li,gTI.-:'l series of
workshops, events, and talks framed by three core artist projects: Plaat Parcctfrond, an active classroom and print
studio by artlst. educator, and farmer, Shannon Gervard: Art g Stand, 8 mobile sculpture by the Teronto-hased
collective Ouichoor Schoed; and Seil Procession: A Movemeent of Soil fromn fhe Coicrtry (o dee iy, decomentation of o

2015 performance by the internackomnl orise collecthve Futurefarmers

Are Farwe 12 asite for collaboratlon and exchange—where artksts and farmers resist mainstream agriculiural and
sconomic systems, and the environmental and social injustices that can be perpetuated b them, They modal new—
and old—ways of land stewardship, and of coming together to share food, knowledge. storles, and ceremaonmy.
Snekents and members of the public are invited o panicipate in the workings o Gerard™s print siwdio and in events
Ak the Arr Faemt Stand, developed with armists and farmers including 10 Giving Farm in the Bouge Valley, Ate Kay's
Farm in Tkaronia, and Celombian-Yenezoelan artist Alesandra Gelis, 1o generate material that will grow and
accumulare throughout the exhlbition,

This exhibition acknowledges the vital Intellectual, eritbenl, and creatlve work thae farmers and artists &o, forms of
aftermative world-making that includes scerivism, educaiion, and noarishment. Their lives and work constitute a
rich creative countercubture that resists mainstream industrind agricuitural practices. and otften am galleries

themselves, but despen aur relations tothe ether-than-human, to the land, and o one another.

Explore Mare
EVENT
ART FARM @ UOF TSCARROROUGH COMMUNITY
HARKET
Sepisneesr T MM -1 =5 oy
E
EVENT
GETTIMNG TO KNOW SEEDS WITH ATE KAY'S FARM
SorimbeT 26, 2124 1L - | pe
EVERT
I CFEM PRINT STUDID ' WITH SHANNON GERARD
Beoioriser 28, 2024 - 18 =0 pm
EVENT
SCARBOROUGH MYCOLOGICAL FORAY
Doiobar 5 200 - 51 am - | pm
EVENT
BOTAMICAL ART BUS TOUR

Dnobees b9, 20024 - 12~ 530 pn










themeshworks -
Nicole Kienk

295 posts 342 fellowers 2,305 following

Textile art craft, embodied-atfective-imaginative-land-
based knowledge and pedagogy. Botanist turned... more

.. Followed by prickly_pear_nation_studio,
(l)D nithikul_nimkulrat + 3 more

Following ~ Message

13— 1 ——b——— . o,

Crem— Ve










The Global Centre for Climate Action —| e GLOBAL
BMO Climate Action Speaker Series g SlRcTioN:

Generously supported by:

BMO 24

Background photo supplied by Jennifer Green



Future GCCA Events

Sign up for updates!

The Global Contra for Climate Action

BMO Climate Action Speaker Series
April 1,2026

630-8:00pm

OCAD Univarsity, 208 Richmond Strest West
RHA 420

Join Pater Jones, Head of Sustainability, IKEA Canada, one of the
world's lsading ratallers, with Ranoe Lee, an academic innovator and
Rebecca Wakefield, an earty career ressarchor 8s they grapple with
the very real challengeas and opportunities that define a truly circular

ecanamy.

Associms Professor
Inclustrial Design
OGCAD University

Carmrously sapporie Uy

BMO 2

Peter Jones
Hand of Bustainataility
IKEA Canada

Robecca Wakeficid
Atudent

nclustrsal Decign
OCAD University

oot smmeteny of EA Tanans
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